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QUARTETTROPE

For violin, A clarinet, tenor saxophone, piano

I. Sehr miBig ..-ca36 5120"

II. Etwas langsam . =ca.60 4'45"

PERFORMANCE NOTES:

Score is in C.

Accidentals apply to the octave in which they appear and
hold throughout the measure, though in highly chromatic
passages courtesy accidentals are given.

J = J at all meter changes.

The piece must be performed together with Anton Webern's
Quartett, Op.22 (see detailed notes on next page).

Approximate duration: 10 minutes (14 "2 minutes including
the Webern).

Painting on cover: untitled (1993), by Steve Moore. www.stevemooreart.com
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Quartettrope must be performed together with Webern's Quartett, op.22, for the same
instrumentation. Not simply a "companion piece" to the Webern, Quartettrope is an
integral, organic insertion - like the medieval tropes inserted seemlessly into preexisting
chant melodies.

There is no clear beginning to the piece, as the first movement grows out of the ending
of the first movement of the Webern, literally dovetailing from the Webern into the
McLoskey. Likewise, there is no real ending to the second movement; rather, the music
transitions subtly and seamlessly into the second movement of the Webern.

The resulting two movement piece unfolds as: 1. Webern — McLoskey

II. McLoskey — Webern

® The score starts on the second repeat of m.16 of the Webern, continues through the
2™ ending (m.36b), and then on through the double-bar at the end of the movement
(m.41), continuing without pause.

e Music notated in red is the original Webern. Music notated in black is McLoskey.

e The second movement continues aitacca at the double-bar at rehearsal [E| into the
start of the second movement of the Webern. As in the beginning, red notation
indicates the original Webern, black indicates a continuation of the trope as it
dissipates and dissolves into the Webern.

e From reh. [E| onward, measure number indications include references to both works:
i.e., "78/7" is m.78 in my piece, and m.7 of the second movement of the Webern.

® The last appearance of my music is the piano chord in m.116/45; at that point my
score ends (indicated with a dotted barline), although the ensemble continues to play
the rest of the Webern.

e NB: A note about the tempo of the second movement of the Quartett: Webern marks
the tempo Sehr schwunguvoll J=ca.108. However, this metronome marking makes
the movement extremely fast, and is widely regarded as a miscalculation, if not a
mistake. A survey of nine recordings by various professional ensembles showed a
tempo ranging from /=82 all the way down to a glacial =60; the fastest that any
ensemble took even a section was =84 (still substantially slower than Webern's
/=108 marking), and that was only briefly. It is not my intention to dictate the tempo
of the Webern, as that is up to the interpretation of the ensemble. That said, in order
for a smooth transition between my second movement into the Webern, obviously
the tempos must match. The accelerando at mm.68-71 (right before reh. [E) goes
from 4=120 to ¢ = 144, thus starting the Webern at a tempo of J=72. If the ensemble
wants to do the Webern II. faster, then of course the accel. needs to reach the
desired tempo, and should start 2-3 measures earlier. Accordingly, the second
tempo (marked etwas mdfiger J=ca.96 at m.91/20) should be correspondingly

slower; closer to 4=62-74, depending on how fast the Sehr schwunguvoll is taken.
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jagged & bouncy

very smooth & connected
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The rhythms in this measure do not have to be precise; to the contrary, the rhythms should be very loose
and random-sounding. The measure should sound almost improvised and disjointed until the next measure,
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c.108, that tempj) is extremely fast and widely considered an error.
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